It's not just about the cake...
... There are salads with flowers in them, good company, a family of barn owls, homemade pizza in the wood fired oven and by no means least there are, of course, the pots.

Catherine Yeatman reminisces about her course at Wobage Farm in summer 2009.
It was the latter that had caused us all to gather on a wet August morning huddling together under the large central canopy. One by one we crept away only to re-emerge seconds later sporting an extra layer. So much for a ‘barbecue summer’!

A week later the sun had come out and we had shed our unseasonal woolly hats and jumpers for sunglasses and sunscreen; a human chain had been formed that snaked across the yard out of the kiln shed, so that we could pass our pots along one at a time out of the kiln; each one lovingly handled until it reached the end of the line and was laid out on the grass shelf by shelf. Front shelves on the right, back ones on the left, bag walls down the sides. Planks of wood marked out the different shelves so we could all see, not just the individual pots, but how their place in the kiln had affected the end result. Oohs and ahhs punctuated the chat as those nearest the kiln hailed those further down the line with comments such as ‘look! it's another winner for Liz’ or, ‘Jane here's your jug!’ 

This was the culmination of a productive seven-day salt firing course at Wobage Farm Craft Workshops. The first three days were spent making and decorating pots for this firing and the final four days, loading the kiln and firing, while we carried on making larger things to be fired later after we had gone. We were a total of thirteen people split into two groups: one, hand builders under the leadership of Sarah Dunstan and the rest of us throwing with Jeremy Steward who was ably assisted by Josh Redman the latest resident of the workshops. But we all came together for slides, demos, scrumptious home cooked meals, outings and of course the grand unpacking of the kiln at the end of the week.
There is always a sense of expectancy with every kiln opening and we had all been peeking in all morning trying to glimpse our wares. After a week together this slow sharing of each and every finished piece reinforced the experiences of the group as a whole.

Like all good things it had to end and soon after a last lunch together around the table, we gathered our own pots from the grass, packed up, said our farewells and scattered off home, bursting with a smorgasbord of inspiration and ideas to try out for ourselves.
This was the second year in a row I had signed up for this course and on that first cold wet morning I was delighted to find many familiar faces of other repeat offenders from the year before. The rural location in south Herefordshire and the beautiful setting of the workshops in restored farm buildings around a central grassy yard helps to strengthen the sense of community and sharing

The studios are spacious and well equipped and the large awning covering the dining table in the centre of the yard meant that we could make good use of the space outside as well, even when it was pouring with rain. A total of about twenty people sat down for lunch, an important feature of every day and a good opportunity to swap stories, show favourite things and generally chat about pots. The courses have inspired great loyalty over the last few years, it's not just the facilities and setting, but the people, creative atmosphere and the high quality of the teaching that make us come back for more.

I particularly enjoyed this larger course and being able to benefit from the cross fertilization between the two groups and types of making. It is, however, just one of a series of courses run throughout the summer with a variety of tutors and topics; there is something for everyone, from beginner to the experienced maker. Working with salt-glaze, stoneware, porcelain, earthenware and slipware, courses range in length from a weekend to this longer seven day one. I came back again at the end of the summer for a weekend slip glazing on slabbed, hump-moulded flatwares with Patia Davis; this was three days of free experimenting with techniques and styles and resulted in a bundle of fired chargers and bakers delivered in a box to Oxford a month later, like Christmas come early.
If you want to spend some time in inspiring creative company, learning and making beautiful things then I would highly recommend checking out the details for this year's courses and book yourself a treat. Oh yes, and the cakes are great too.

Wobage Farm Craft Workshops
Course Dates 2010

2-4 July

3-day throwing, stoneware: Jeremy Steward
8-11 July

4-day jug making, stoneware: Jeremy Steward
22-25 July

4-day throwing, stoneware & porcelain: Patia Davis & Bridget Drakeford
11-15 August

5-day salt-glazed stoneware: throwing Jeremy Steward, hand building Nigel Lambert
23-26 September

4-day slip decorating earthenware: Patia Davis

6-10 October

5-day wood-firing and salt-glazing: Jeremy Steward

For more details and prices please contact Jeremy Steward:

Wobage Farm Craft Workshops

Upton Bishop

Ross-on-Wye

Herefordshire

HR9 7QP

M: 07532 497570 daytime

T: 01989 562498 evening

E: info@workshops-at-wobage.co.uk
W: www.workshops-at-wobage.co.uk
